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ON SUNDAY EVENING, MAY 13, 1866, 


For the Increase of the Permanent or 


CHSHMLY A OW 


Of the Soviety, which had its origin with the Great Semi-Centennial Festival of May, 
1865; a Benefit Concert annually, for this purpose, being in contemplation. 








The members of the Great FESTIVAL CHORUS have been invited to unite with 
the Society for this occasion, forming a Chorus of nearly 


600 VOICES. 


The Orchestra will number about 60 Instruments. 


SOLOLSTSs: 
Miss J. E. HOUSTON, Miss SARAH W. BARTON, 
Mr. GEORGE W. HAZELWOOD. 
THE QUINTETTE in the 420 PSALM, by Miss S. W. BARTON, 


Mr. GHO. W. HAZELWOOD, Mr. J. P. DRAPER, 
Mr. J. H. PERKINS, Mr. M. W. WHITNEY. 











CHRE ZERREMN,.------------------ Conductor. 
TB. SF. AVG oot noon nent Organist. 








TICKETS, (with Secured Seats,) ONE DOLLAR each. 





Doors open at 6% o’clock. Concert will commence at 7%. 








KE. L. Batcu, Printer, 84 School Street 











PART FIRST. 


RELIGIOUS FESTIVAL OVERTURE. 
MARTIN LUTHER’S CHORAL: for Orchestra, Chorus and Organ, 


Orro Nrconal. 


God is a castle and defence, 
‘When troubles and distress invade : 
He’ll help and free us from offence, 
And ever shield us with his aid. 
Our ancient enemy earnest is in mind, 
His strength he now prepares 
With might and subtlety ; 
On earth is none so strong as he. 


Mendelssohn's Cantuty, 
“AS THE HART PANTS,” (The 42d Psalm.) 


1. CuHorvs.—As the hart pants after the 


water brooks, so panteth my soul for Thee, O 
God ! 


2.: AIR. (Soprano.)—For my soul thirst- 
eth for God, yea, for the living God! When 
shall I come to appear before the presence of 
God? 


3. Rec. AND CHorus. (Soprano § Alto.)— 
My tears have been my meat day and night, 
while they daily ‘say unto me, Where is now 
thy God? Now when I think thereupon, I 
pour out my heart by myself. For I had gone 
forth most gladly with the people, and to 
lead them forth to Jehovah’s temple, in the 
voice of praise and gladness, like as a people 
keeping holiday. 


4. CHorus.—Why, my soul, art thou so 
vexed, and why art thou cast down in me? 
Trust thou in God, for I will yet give Him 
great thanks for the help of His good counte- 
nance. 





5. Rec. (Soprano.)—My God, within me 
is my soul cast down; therefore will I remem- 
ber thee, at the mighty noise of the waters; 
deep calleth unto deep at the noise of the 
water spouts. All Thy waves and al! Thy bil- 
lows are gone over me. 


6. QuINTETTO. (Soprano, two Tenors and 
two Basses.)—The Lord hath commanded his 
kindness in the day time; in the night did I 
sing of Him, and made my prayer to God, the 
God of my life. My God, within me is my 
soul cast down; why hast thou thy servant 
forgotten? why go I on thus heavily? Ah, 
why, while my foe prevails. 


7. CHorvus.—Why, my soul, art thou so 
vexed, and why art thou cast down in me? 
Trust thou in God, for I will yet give Him 
great thanks, for the help of His good counte- 
nance. Praised be the Lord, the God of Isra- 
el, from henceforth and for evermore, 


PART SECOND. 


ep 


MENDELSSOHN’S “ HYMN OF PRAISE.” 








SYMPEONTA. 


I, MAESTOSO CON MOTO. 
II. ALLEGRETTO UN POCO AGITATO. 
III. ADAGIO RELIGIOSO. 


LETTE CANTATA. 


Cuorvs.—All men, all things, all that has 
lige and breath, sing to the Lord, Hallelujah. 
Praise the Lord with lute and harp, in oy fu 
song extol Him;—and let all flesh magnify 
His might and His glory. Praise the Lord 
with lute and harp, and let all flesh worship 
the Lord. All that has life and breath, sing 
to the Lord. 


Arr and CuHorvs, (Soprant and Alti).— 
Praise thou the Lord, O my Spirit, and my 
inmost soul praise His great loving kindness. 
Praise thou the Lord, O my spirit, and forget 
thou not all His benefits. Praise thou the 
Lord, O my spirit. 


REcITATIVE and Arr.—Sing ye praise, all 
ye redeemed of the Lord, redeemed from the 
hand of the foe, from deep affliction, who sat 
in the shadow of death and darkness. All ye 
that cry in trouble unto the Lord, sing ye 
praise! give ye thanks! proclaim aloud his 
goodness! He counteth all your sorrows in 
the time of need. He comforts the bereaved 
with His regard. Sing ye thanks, proclaim 
aloud his goodness! 


Cuorvs.—All ye that cried unto the Lord, 
in distress and deep affliction. He counteth 
all your sorrows. He counteth all your sor- 
rows in the time of need. 


Dver and Cuorvs.—I waited for the Lord. 
He inclined unto me; He heard my complaint. 
O blest are they that hope and trust in the 
Lord. ; 


A1r.—The sorrows of death had closed all 
around me, and hell’s dark terrors had got 
hold upon me, with trouble and deep heavi- 
ness. But said the Lord, Come, arise from 
the dead, and awake thou that sleepest; I 
bring thee salvation. 

—We called through the darkness, Watch- 
man, will the night soon pass? The watch- 
man only said, Though the morning will 


come, the night will come also. Ask ye, in- 
quire ye, ask if ye will, enquire ye, return 
again, ask: Watchman, will the night soon 
Pass? soveee 


Soprano—The night is departing! 


Cuorvus.—The night is departing; the day 
is approaching. Therefore let us cast off the 
works of darkness, and let us gird on the ar- 
mor of light. The night is departing. 


CHoraL :—Let all‘men praise the Lord, 
In worship lowly bending, 
On his most holy word; 
Redeem’d from love depending, 
He gracious is, and just, 
From childhood us doth lead, 
On him we place our trust, 
And hope in time of need. 


Glory and praise to God 

The Father, Son, be given, 
And to the Holy Ghost, 

On high enthroned in heaven. 
Praise to the Three-one God, 

With powerful arm and strong, 
He changeth night to day, 

Praise Him with grateful song! 


Dvuet.--My song shall alway be thy mercy, 
singing thy praise, thou only God. My tongue 
ever speak the goodness thou hast done unto 
me. I wander in night and foul darkness, and 
my enemies stand threatening around; yet 
called I upon the name of the Lord, and he 
redeemed me with watchful goodness. My 
song shall be alway thy mercy, singing thy 
praise, O God. 


CHorus.—Ye nations, Ye monarchs, Thou 
heaven, The whole earth, offer to the Lord 
glory and might. O give thanks to the Lord, 
praise Him all ye people, and ever praise his 
holy name. Sing ye the Lord and ever praise 
His holy name. 

All that has life and breath, sing to the 
Lord. Hallelujah! sing to the Lord! 


(4) 


[From the Boston Musical Times of April 7th.] 


«St. Paul,’ by the Handel and Haydn Society. ” 


The production of Mendelssohn’s magnificent oratorio, “ St.Paul,” on Sunday evening 
last by this Society, brought out one of the largest audiences of the season. ‘The entire 
work was given for the first time here, and was finely rendered throughout. Miss Hous- 
ton, the soprano soloist, had an arduous task to perform, and she accomplished it with 
her usual ability. Miss Cary, contralto, had only one solo part to sing, ‘* The Lord is 
mindful of his own,” but was heard to advantage in the quartettes. Mr, Castle, the 
tenor, has a voice of much purity of tone, well under control, but he seems to have an 
unfortunate tendency to expend an undue proportion of it on the high notes. This is 
proper and necessary in such passages as ‘*Thou shalt dash them,” (in the Messiah,) 
but should mot be the unvarying style. Mr. Whitney has a noble bass voice, and he 
evidently improves at each successive appearance. 

There are two duets for tenor and bass which are peculiar to this oratorio, viz,, 
‘‘ Now we are ambassadors,” and ‘‘ For so hath the Lord himself commanded,” which 
were admirably well done by Messrs. Castle and Whitney, and were appreciated by the 
the audience (as well as the chorus)—for it is a noticeable fact that the chorus are apt 
to be the first to recognize excellence in the solo department. 

The choruses are all of a marked character, and some of them are thus ably described 
by Lampadius, a German writer, and the biographer of Mendelssohn :— 

«‘The powerful chorus, Rise up, arise! flashes like the very lightning from heaven 
into the darkness of earth. What a forcible admonition to conversion is contained in 
Sleepers, wake, a voice is calling, and what a triumph of future victory in the majestic 
notes of the trombone which accompany every phrase.—How striking, too, is the differ- 
ence between the Christian, Jewish, and Heathen element expressed in the choruses ! 
Compare the choruses, Happy and blest and O great is the depth, with the two Jewish 
choruses, Now this man ceaseth not, and This is Jehovah’s temple; and these again with 
another two, The gods themselves as mortals have descended, and O be gracious, ye t¢mmortals ! 
and it will be seen how characteristically the three different elements are treated. A 
most original and magnificent embellishment to the oratorio are the chorales, which are 
always introduced in the right place.” 

It may be briefly but truthfully said that all the choruses were rendered by the Society 
in a manner which reflects credit upon themselves, and merits high praise to the able 
conductor. The pianos and fortes were better than usual. It is well known to be diffi- 
cult to bring a large choir down to the pianissimo, but when accomplished, how beautiful 
the effect ! 

After the hearing of such music as this, which stirs our souls within us, it is difficult, 
nay, impossible, to perceive the force of the arguments used by some persons to prove 
that all concerts on Sunday evening are a violation of the sanctity of the day. One of 
our musical contemporaries has affirmed that al/ music is sacred,—but without going 
to that extreme, it may be safely asserted that any one after hearing (and understanding) 
such sacred music as ‘St. Paul,’ ‘‘ Elijah,” ‘*The Messiah,” and kindred works, who 
can go away without having received a salutary impression, is incapable of receiving any. 
‘¢ The man that hath no music in his soul, is fit for” &c. 

In this connection it will not be amiss to give another quotation from Lampadius :— 
‘*The whole oratorio produces an edifying effect, and that, too, in the highest acceptation 
of the epithet ; it fortifies, it elevates, it ennobles our minds by the happy exhibition 
of religious feeling in the garb of the Beautiful. _Wheriever, as is the case in this instance, 
the Eternally-Beautiful and the Eternally-True join hands, the highest result of Art 
has been attained, and success can never fail to follow.” 

The Government of the Handel and Haydn Society are deserving of the thanks and of 
the patronage of all true lovers of sacred music, for their unceasing labor and efforts to 
bring before the public the best works of the best masters in the best possible manner. 

The Society is undoubtedly the first in ability, as well as the oldest of its kind, in this 
country ; and it is mortifying to know that heretofore, with a few exceptions, their re- 
ceipts have barely equalled the necessary expenditures. There is gratifying evidence, 
however, that at the present time the public are really waking up to a realizing sense 
of the importance of fostering and sustaining this deserving Institution. The receipts 
for Sunday evening last were such as to add materially to the treasury, and it is to be 
hoped that this may continue to be a ‘ fixed fact.’ B. 


